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nSite is a network of contemporary art programs and
commissioned projects that map the liminal border zone
of San Diego-Tijuana. One of those programs is Scenarios,
which examines the artistic practice in a public domain that
transcends urban spatial locations as well as sites of action
that require the convening of an audience. Within Scenarios
there were three intangible time-based practices including
ELLIPSIS, a live visual and sound image event, curated by electronic
musician and filmmaker Hans Fjellestad. A group of four artists were
invited to generate a collaborative art project: Damon Holzborn,
New York City, USA; Liisa Lounila, Helsinki, Finland; Magaly Ponce,
Providence, USA; Ivan Díaz Robledo, Tijuana, Mexico.

The artists chose the Caliente dog-track in Tijuana
Mexico as the final location for the live visual and sound
event. n There were three residencies leading up to
the one night event. Here the artists collected materials, defined specific logistic, technical requirements, and
share observations about the
border area. I became interested
in creating a satellite drawing of a Tijuana stray dog’s
whereabouts. I used this as
a parallel project to understand the Tijuana culture,
research new technologies and
reflect on the issues of free will.
n On one hand I was working with
the limiting and pre-defined paths of
the racing dogs, yet on the other hand
the free and random path of the stray
dog. I used this metaphor to evoke both
countries’ unequal wealth and access to
technology. Technology has the potential to
create a spectacle out of meaningless events, and
to exercise power over them by becoming an
omnipresent surveyor. It was our technology
and budget that allowed us to change the
stray dog’s future, and in result it ironically became an animal that would
no longer stray. This applied an
element of surprise and humor
to the project. n The process
to track the stray dog was
technologically unavailable in
Tijuana at the time, yet available in alternative locations around the world. BSC Prof. Uma Shama recommended I work with computer science student, Ethan
Heilman, who worked at the GeoLab at the Moakley
Center. We researched and tested numerous options,
and by the end of the summer 2005 Google Earth
released international maps that allowed the project to
be feasible. The satellite drawing was then implemented
successfully in Tijuana and the documentation of the
experience later became part of the ‘video’ for the collaborative performance. n Each artist generated
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Violence and Family in Northern Ireland

From Page 19
his or her individual work that would later feed the
common project. The individual material was re-processed conceptually, formally and collectively assembled
into a ninety-minute video and sound performance.
The event took place on a Saturday night on September
2005 at the Caliente dog track. The performance involved two computers, six DVD players, two video mixing boards, one sound board, three live video cameras,
one live microphone, speakers, nine TV sets, three
16 feet projection

screens, and free local beer. n The audience was a mix
of the art community of Tijuana, San Diego, as well as
the local gamblers. n The dog track became a space
with a multiplicity of meanings and metaphoric associations; a space of spectacle embodying the transaction
of hopes and monies. n The elliptic cycle is a visual
reminder of cycles of life, of money transactions, of the
flux of language, the flow of energy and the passage of
time. The dirt registers the imprint of the dogs’ steps;
they stay as evidence of the race, waiting to be re-written. The collaboration between the artists created a
project that was cohesive, political, dynamic,
profound and humorous, yet its ephemeral
nature contrasted to the reality of the
San Diego-Tijuana border.
—Magaly Ponce is Assistant Professor of Art.

For several years Dr. Ruth Hannon
of the Psychology Department has
studied working parents and their
children’s perceptions of their parents’
work. In interviewing some four dozen
children and families, mostly from New
England, she found that an overriding concern for those trying to balance
work and family was safety. Parents
worried about the availability of safe
yet affordable day care, after-school
programs, and other after-school arrangements, even in ostensibly safe,
suburban neighborhoods. How, she
wondered, do families manage in areas
that are inherently unsafe? Although
she continues to be interested in community violence, she has focused for now on the effects of ethnopolitical violence, particularly among families exposed to
“the Troubles” of Northern Ireland, having made contact over
the years with faculty from the University of Ulster—Magee
campus in Derry.

packed with nails, metal fragments, and a blasting cap,
exploded on the schoolhouse
steps. Dozens of children, ages 4
to 11 were quickly surrounded by
riot police and removed from the
schoolyard.
How did such events affect family
life, Hannon wondered. How do
working parents cope with this
kind of danger and how do the
children perceive the situation?
Dr. Hannon also knew from her
research that women were entering the workforce in Northern
Ireland in record numbers. “In
Ruth Hannon
recent years,” she explains, “the
rise in women’s employment,
particularly part-time employment, was the largest
increase by any group in the country.” Since this dramatic increase was occurring within an environment of
conflict, she felt that families in Northern Ireland would
be an excellent population to study. With the assistance
of a Faculty/Librarian Research Grant from CART,
she spent 6 to 8 weeks obtaining 26 family interviews
among both Protestants and Catholics in Derry and
Belfast. She also talked with teachers, principals, child
care workers, community board members, faculty at
Magee, and women’s center advocates to contextualize
the families’ responses and perceptions. These supplemental interviews also helped Hannon to rethink her
interview instrument. “I was familiar with an interview
instrument that is largely appropriate for families exposed to community violence such as muggings, breakins, murder, or home invasions,” she explains, “but in
Northern Ireland there were riots, stone throwing, blast
bombs, and this gauntlet of threatening individuals. It
was a different set of threats and stressors.”

Beginning in the late 1960s in Northern Ireland, political unrest emerged primarily among the Catholic population who felt they were being discriminated against
by the Protestant elite and the British government.
Characterized by protests, sit-ins, demonstrations and
sporadic community violence involving paramilitary
organizations as well as ordinary citizens, the unrest,
referred to as “the Troubles,” has continued to the present day. Although the violence has lessened since the
peace accords and power-sharing of the mid-1990s, occasional episodes of anger and discontent flare up from
time to time. One such episode occurred as Hannon was
making plans to visit Northern Ireland. In September
of 2001, small girls and their parents were harassed as
they walked to the Holy Cross Elementary School in
the Ardoyne section of Belfast. Protestant adults and
children, shouting epithets and blowing high-pitched
whistles were held at bay by police officers and British
soldiers on the first day of school. The following day,
four police officers were injured when a pipe bomb
(referred to in Northern Ireland as ‘blast bombs’)

In each family, Dr. Hannon interviewed a child (aged
8-16) and one or both parents. Each respondent was
interviewed separately, thus she amassed a vast collection of taped conversations. “As you can imagine, the
transcription of these interviews is a mammoth task in
itself,” Hannon smiles, “and then the real work of analy-
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